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GHOSTWRITER: Movie stars who have led 
adventure packed lives are often too ego-
centric to discover patterns, too inarticulate 
to express intentions, too restless to record 
or remember events. Ghostwriters do it for 
them. In the same way I was Manhattan’s 
ghostwriter. 

From DELIRIOUS NEW YORK: A Retroactive 
Manifesto for Manhattan

Rem Koolhaas, 1978

RAPTUROUS SOUTH: A RETROACTIVE 
MANIFESTO (or how eating pork rinds can 
be a complex social experience) embraces 
the region of the South as a vibrant cultural 
and historical artifact, one that possesses a 
valuable FUTURE TENSE. The design studio 
scoured the South looking for dead bodies and 
searching for any evidence that could yield a 
new cultural theory. 

The stories told in the nine unique investi-
gations began with the bone pine porches 
of James Agee, the rabbit traps of Cormac 
McCarthy, and Mark Twain’s midnight trips 
along the Mississippi. These propositions 
evolved into a series of spatial constructs 
that portrayed the South and its many unique 
faces from a new vantage point. With each 
stance a presupposed history was challenged 
that either reinforced or distanced the design 
student from their inherent biases of place 
as defined by personal experience. The new 
stories told became forgeries in the purest 

sense of the word. Engaging Dali’s Paranoid 
Critical Method (PCM) as described by Rem 
Koolhaas in his seminal work Delirious New 
York: A Retroactive Manifesto for Manhattan 
(1978), students engaged a process of con-
ceptual recycling, one that promised to 
recharge the worn consumed contents of the 
world. Working within Ernst’s plane of non-
agreement, the studio’s process of design 
embraced methods that privileged inversion 
and accident. 

The unique proposals generated by students 
over the course of the semester covered a 
wide range of topics that positioned them-
selves outside mere quantitative forms of 
traditional site analysis. They embraced the 
sounds of locusts, the smell of chicken, whis-
pers, the personalities of place, as well as its 
various characters. This search for a kind of 
hyper-reality, one that looks so closely that 
it seems as if one is on the verge of insan-
ity exposed the true potential of designer as 
ghostwriter. 

In the introduction to Concerning Architecture 
by David Greene (1999), he writes, “If we con-
sider for a moment Christo’s seminal work 
– the ‘wrapped cliff’ – we might see it in one 
of two ways: as a wrapped cliff or; prefer-
ably, as the point at which all other cliffs are 
unwrapped.” The true success of this research 
studio lays in its ability to wrap the cliffs and 
scrape, stretch, consume, and subvert the ste-
reotypical image of the South in search of its 
alter ego. In so doing, a series of themes ripe 

for discussion and speculation with regard to 
the future of architecture and its multivalent 
soul are exposed.
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hotel persona [clifton 
sullivan]
A resounding ring of a brass bell echoes through the hotel lobby as finely 
dressed gentlemen in black tailored suits carrying leather briefcases rush 
in and out.  A plush red carpet runs from the hotel entrance to the front 
desk and continues up the grandiose stairway allowing the traveler to 
observe his or her destination.  Whirring sounds of pitter-patter become 
a beat as guests make their way up the stairs to their rooms. The light of 
an ornate, elaborate crystal chandelier hanging in the center of the lob-
by creates a dazzling array of colors that catches the weary traveler’s eye 
and provides a sense of the elegant comfort offered within the confines of 
the hotel. The hotel patrons occasionally sense whiffs of smells from the 
kitchen of food being prepared for the pressman workers who enter and 
exit through the back to eat in a remote dining hall.  Ornate room keys, 
placed on the back wall, are functional but look as if they are on display. 
Travelers, when leaving this place, feel an unsettling emotion as if they 
were not merely visiting but leaving a place of rest and tranquility.  As they 
drive away, the stay seems illusive and the place appears to become a part 
of the mountains that surround it.  Reality begins to set in as the traveler 
ends his journey and returns home.   

[01] george l. berry’s office. a study in choreographed space

pitstop confessional 
[cayce davis]
The Pitstop Confessional (WAFFLE HOUSE reVISITED) is a continu-
ous surface where year-long highway pilgrimages come to a temporary 
end. Under a dusky sky, exit ramps siphon the weary faithful into commu-
nion and squelching rubber leads songs of praise. Soft asphalt, the adjust-
able vinyl seat, and a touch-screen tabletop relay the wishes of the masses. 
Purification is achieved through crossing the hallowed abyss of the trap. 
Neon signs, moving headlights and the fountains of eternity gaze upon 
the confessors. Over easy conversation and egg-laced cinematics, group 
travelers partake together and reconcile themselves to each other. Base-
balls and laughing faces underlay the stain of spilt coffee. This is a social 
experiment: they enter as individuals and leave en masse. 

Upon disembarking his motorbike and kneeling, the loner perambulates 
the altar of satisfaction to enter collective bliss; he orders an omelet. The 
yellow light from the artificial sky, pouring over his face and plate, warm 
the supple formica. Following an array of screenings and the reflective ex-
ercise, the wayward magnetic of earth resumes and all the pilgrims assume 
their cyclical excursion. They are quickly replaced, and soon to return. 

[01] plug and play. siteplan provides a highly repetitive and endless landscape
[02] 17:30:34 the altar

BAZAAR [kelsey julian]
Before the invention of the cotton gin, these things were done by hand. 
Cotton fibers were stretched and spun using a distaff and spindle, trans-
forming staples to workable yarn. You can’t have the word spindle without 
the sound of creaking, the image of a wooden rocker resting on a screen 
porch, and rusted nails struggling to fight the humidity. 

These bolts of cloth belong to the South. Cotton requires the sandy loam 
and full sun of hardiness zones 9a through 11. They need cicadas at dusk 
and the piety of clasped hands, heads bowed. They need a congregation of 
pickers, balers, and gins. 

Swaths of cotton stitch together space under a permeable canopy. This 
fabric infects the interstitial zones left by necessary infrastructure, creat-
ing space that wants to be occupied - that you want to exist within. Spread-
ing sails between clarification tanks, these mechanized bolts diffuse light 
onto the stalls below. Vendors advertise cargo with loud voices and intri-
cate patterns. Smells of drying herbs and ground spices orbit concrete 
retaining basins, tracing the path of the buyer. Sifting through fabric 
displays is the sound of metal bearings sliding against aluminum tracks. 
The bazaar marks views of dye fields, the chatter of transactions, smells 
of cooking sausage, sticky-sweet taffy, dappled yellow stained-glass reflec-
tions, indigo, crimson, and ochre stitched flower bouquets.  

[01] docking station marks the port of exchange stitched into existing infrastucture
[02] section through market for pattern vendors

forced inadequacy [jes-
sica porter]

Johnny Cash credits his style of country music to the inadequacy of his 
musicians’ skills. The originality of the Johnny Cash style is literally be-
cause the guitarist couldn’t play certain chords accurately so he just did 
the best he could picking. This consistency of inadequacy made them fa-
mous. There are two primary inadequacies on this site. The first is the ru-
ins of Johnny and June’s waterfront home. Nothing can replace the ruins. 
No design would ever be good enough. The second is the open farmland. 
The greenspace needs an authentic design to overcome the inadequacy of 
emptiness. The correlation of the two inadequacies needs to be designed. 
The degree of permanence becomes important to both locations. The at-
tachment of a design to both locations at alternating times of the year is 
one solution to both inadequacies. 

[01] radio tower elevation as viewed from the amphitheater

GHOSTWRITER: Movie stars who have led adventure packed lives are often 
too egocentric to discover patterns, too inarticulate to express intentions, too rest-
less to record or remember events. Ghostwriters do it for them. In the same way I 
was Manhattan’s ghostwriter. 

from DELIRIOUS NEW YORK: A Retroactive Manifesto for Manhattan
Rem Koolhaas, 1978

RAPTUROUS SOUTH: A RETROACTIVE MANIFESTO (or how eating 
pork rinds can be a complex social experience) embraces the region of the 
South as a vibrant cultural and historical artifact, one that possesses a valu-
able FUTURE TENSE. The design studio scoured the South looking for 
dead bodies and searching for any evidence that could yield a new cultural 
theory. 

The stories told in the nine unique investigations began with the bone pine 
porches of James Agee, the rabbit traps of Cormac McCarthy, and Mark 
Twain’s midnight trips along the Mississippi. These propositions evolved 
into a series of spatial constructs that portrayed the South and its many 
unique faces from a new vantage point. With each stance a presupposed his-
tory was challenged that either reinforced or distanced the design student 
from their inherent biases of place as defined by personal experience. The 
new stories told became forgeries in the purest sense of the word. Engag-

rapturous south: a retroactive manifesto
   ... or how eating pork rinds can be a complex social experience
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crophouse [dillon can-
field]
This project is about our relationship with the land. As our media and 
technology advances, a gulf between the productive landscape and us 
deepens. Crophouse questions what re-educating the public about agri-
culture and landscape could look like in the future. 

A Crophouse holds the line between home and equipment, it is a house 
that has been mobilized and slowly pans along tracks to maintain the 
land. Traditional boundaries of interior and exterior are augmented by 
machinery that moves, deploys, and shifts depending on the house’s rela-
tionship with its surroundings. The physical rigor of cultivation has been 
supplemented with technology, but the awareness necessary to operate 
the equipment [house] is still present. As occupants circulate the terraces, 
house density oscillates from urban to rural, while surroundings also shift 
between dense orchards and open plains. Through this slow movement 
and exposure to the environment, it is hoped that we will remember what 
it means to be in the land.

[01] respiration. interior view of crophouse
[02] central hub. configuration of crophouses prior to departure

ing Dali’s Paranoid Critical Method (PCM) as described by Rem Koolhaas in 
his seminal work Delirious New York: A Retroactive Manifesto for Manhattan 
(1978), students engaged a process of conceptual recycling, one that promised 
to recharge the worn consumed contents of the world. Working within Ernst’s 
plane of non-agreement, the studio’s process of design embraced methods that 
privileged inversion and accident. 

The unique proposals generated by students over the course of the semes-
ter covered a wide range of topics that positioned themselves outside mere 
quantitative forms of traditional site analysis. They embraced the sounds of 
locusts, the smell of chicken, whispers, the personalities of place, as well as 
its various characters. This search for a kind of hyper-reality, one that looks 
so closely that it seems as if one is on the verge of insanity exposed the true 
potential of designer as ghostwriter. 

In the introduction to Concerning Architecture by David Greene (1999), he 
writes, “If we consider for a moment Christo’s seminal work – the ‘wrapped 
cliff ’ – we might see it in one of two ways: as a wrapped cliff or; preferably, as 
the point at which all other cliffs are unwrapped.” The true success of this re-
search studio lays in its ability to wrap the cliffs and scrape, stretch, consume, 
and subvert the stereotypical image of the South in search of its alter ego. In 
so doing, a series of themes ripe for discussion and speculation with regard 
to the future of architecture and its multivalent soul are exposed. 

BLUE 42 [nate ryman]
Once existed a small town spread thin by parking lots and manicured 
lawns. Isolated from one another, the town’s social dynamic was broken 
apart by walls of pristine white picket fences. The town’s people relied 
upon Friday nights to engage in acts of communion. Pride, aggression, 
lust, and inequality were all negative aspects of the stadium to be used 
with good intentions as ingredients towards the creation of a new culture. 

The following study catalogs the steps necessary to create an oasis of pri-
mal desires centralized within a matrix of socially isolated communities.  
The stadium stands as an icon for the release of human nature amidst a 
society restrained by suffocating political correctness. Renovations occur 
around a small town’s old sports complex. Driven by pride, the renova-
tions grow at an alarming rate. Desire to live by the field, to smell the grass, 
to wake up beside the site of fondest memories facilitates a large tower ad-
jacent to the center. Soon a wall of shops and infrastructure line the sacred 
center. The wall grows exponentially, cutting off the school from the town. 
The youth become separate from the new congregation, the producers 
separate from the consumers.

This architecture is a silent machine of light and shadow; the life inside is 
a frenzied cycle of  production and consumption of memory facilitated 
by controlled instances of love and aggression beneath buzzing halogen 
lights.

[01] final allotments

the hike [jake heaton]
The majority of people visiting the mountains hardly leave their vehicles. 
The Great Smoky Mountain National Park provides a comfortable op-
tion of being able to experience nature through the warm embrace of a 
car seat as the window becomes their television. An odd but understand-
able phenomenon occurs here rather frequently as tourists with voyeuris-
tic desires, drawn by the national park, lust for a peek of the local fauna. 
The narrow road becomes an assembly line for the justification of leaving 
the hotel room. Each spectator salivates to snap a picture, if not for the 
thoughts of warm foot long corndogs.

Gluttony takes refuge in the slow moving crowd paced by the struggling 
motor of a mobility scooter. It pauses with agape eyes as it did at the sight 
of a bear. Large screens shout ads for moonshine and the Dixie Stampede 
in every direction. A list of shops and events becomes a short story as at-
tention spans collapse and only the brightest colored titles are read.

The Hike becomes an inclusive Gatlinburg experience. It contains the 
full stock of candy, liquor, and corndog attractions while simultaneously 
bringing nature to downtown. 

[01] a void in the vertical landscape

spy plane // bass boat 
[trevor mayes]
Buildings are temporal vehicles. Space becomes separated from space and 
a new environment is created within, allowing changes in time, tempera-
ture, and atmosphere to occur separately within and without the line of 
enclosure.

The rivers of the South are ruptures in time. The endless flow of water and 
the stillness of reflective stars collide and combine in ancient veins dug 
down into the Earth. The river has been augmented by bridges, dams, and 
vessels that collect, control, or mitigate the natural state of place to better 
suit the humans who encounter it. What other prosthetic forms can help 
us encounter the river in a new way? Time is collapsed by high speed ma-
chines. The race car, the spy plane, and the high speed bass boat compress 
the vector of time into short bursts of acceleration. The SR-71 adjusts its 
surfaces and perforates its skin in order to survive at the extremities of the 
outer stratosphere.

Depth and pressure press on bathymetric contours and define form. Skins 
separate and interlock to reveal bone and tendon beneath, breathing in 
and breathing out through ducted gills of sheet steel. Active floor panels 
track movement and physically react, creating internal topographies. In-
ternal dialogues of form and texture create an experience of speed and of 
progress.

[01-03] approach, internal topographies. bone and tendons, track and adapt

natron [ryan ballek]
Since the time of creation, man has harvested the earth for his needs to 
sustain life. The relationship between man and the environment is one of 
dependence. The ways in which people have harvested the earth has var-
ied over time and place. It is solely up to the harvester to keep a watchful 
mind over his use of the land. Thoughtful harvesting of the earth must 
provide a subsidiary amount of resources to promote life without earth-
ly destruction. The loss of this concept can lead to a path of destruction. 
The Southern United States have been identified as the primary region 
for harvesting resources since the nineteenth century. What started as a 
way to provide a subsidiary amount of resources to sustain life ultimate-
ly transformed into Southern plantations responsible for harvesting on a 
mass scale. These slowly evolved over time into Southern resource har-
vesting companies. The power driven motives of these harvesters has got-
ten worse over time which has had a detrimental effect on the Southern 
environment. Through the implementation of controlled environments 
and phytoremediation the South can return as a region known for its bal-
anced harvesting of resources.

[01] rings of remediation. interior of the first remediation dome
[01] rings of remediation. soil regeneration




